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HACTABHO-HAYYHOM BER®Y
OUIIO30PCKOI' PAKVIITETA
YHUBEP3UTETA V BEOI'PALTY

UsBewraj o n36opy Ap Came Cpehkosuh y 3ame Hay!mh capaJHHK

Onnyxom Hacrasho-nayunor Beha @umosodckor dakynreta Ha CeHHUH OJpXKaHO]
26.12.2019. ronune, uzabpanu cmo y Komucujy 3a npunpemy uspelnTaja o u30opy KaHauaara
np Came Cpehkosuhi y 3Barbe Hay4qHOT capajiHiKka Ha Ojiesbemy 3a prnozodpujy. 3a10B0BCTBO
HaM je 1a o Tome Behy noaxecemo cnenehu usseniraj.

Buorpaduja kanauaara

Jlp Camwa Cpehkouh je 2011. romuse 3aBpuiMia OCHOBHE cTyauje dunosoduje Ha
Punozodckom dakyntery y Beorpamy. Ha ucrom ozesbersy 3aBpuiuia je MacTep CTyauje
2014. roauHe, a HWeHa MacTep Te3a I0J Ha3MBOM ,,XaHCIMKOB (hOpManu3aM M HErOBH
HAjyTHLAJHMjH CaBPEMEHH KpUTHUapH™ 06GjaBIbeHa je MCTe FOJMHE y HALMOHATHOM Yaconucy
on melyynaponnor 3nauaja. Jlokropupana je 2019. roqune na ®unosodekom daxyarery y
Beorpany ca TemoMm ,Mys3uka usmelhy dunoszoduje u Hayke: NPUMEHIBUBOCT pe3ysiTaTta
HAYUHHX HCTpaXuBatba y dunosoduju mysuke (,,Music between philosophy and science: The
applicability of scientific results to the philosophy of music®) kon Tlpod. [lp Musowa
Apcennjesuha. TOKOM NOKTOPCKHX CTy[Mja, MMajla je MCTpaxuBauku OGopaBak Ha Jopk
Vuusepsutery y Toponty. On 2014. mo 2017. roamse Kao JOKTOpaHakuma Guna je
aHrakoBaHa y HacTasu Ha Ogesberby 3a dunosodujy @unozodekor pakynreray beorpany 1
npxana je BexOe nHa npeamernma: Mcropuja ¢unosodpuje 2a, Kanrtosa ¢unosoduja,
Meronuka HacTaBe ¢unosoduje ca ocHoBama (unosoduje obpasopama 1 u 2,
Panoxpuwhancka U cpeamoBekoBHa ¢unosoduja. oamue 2017. uzabpana je y 3Bame
WcTpakuBau-capaaHuk Ha HHetutyty 3a Quuosodujy npu Onemewy 3a dunosopujy
dunozodekor dakynrera y Beorpamxy. Ox 2017. 1o maHac aHrakopaHa je Ha NpPOjeKTY
. JIOTHYKO-€NUCTEMOJIOIIKH OCHOBU Hayke W Meradusuke (eBumeHuuonu 6poj 179067)
Hucruryta 3a Qunosodujy npu Opessery 3a dunosodujy ®unosodekor dakynrera y
Beorpany, koju je ¢uHaHCHpaH Of cTpaHe MHHMCTapCTBa NPOCBETe, HAyKe W TeXHONOLIKOr
pasBoja PenyGmnuke CpGuje.

‘AHaJHM3a HAYYHHX pe3yaTaTa:

Peuen3upann pajoBH y HAyYHHM 4acONHCHMA

V pany ,,Eduard Hanslick’s Formalism and His Most Influential Contemporary Critics®
(Belgrade Philosophical Annual, 2014, Vol. 27, ctp. 113-135.) Jlp Cama Cpehkosuh naje
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COINCTBEHO Tymauemwe Kibure ,,O Mysuuky jnernom™ Exyapna XaHciuka, Koje ce y MHOTHM
CTaBKama pasiiKyje O yOoOMYajeHHX CaBPeMEHHX TyMauerma aHaluTHukuX unosoda
my3suke: Mankoma Bana, Ctusena Jlejsuca, ITutepa Kusuja u Ilenndep Po6uncon. Tpau 1a
CaBpeMEHH ayTOpH TpHKa3yjy XaHCIWKOBO (HOPMANTMCTHYKO CTAHOBHIUTE CyBHIIE
110j€/IHOCTaBIbEHO, 3aHEMapyjy TOK U CYLITHHY HEroBe apryMeHTaluje, U 1a BEroBe TBP/IHe
Tymade norpeuHo u 36or Tora ux onbauyjy. Jp Cpehikopuh aprymeHToBaHO yKasyje Ha
rpelike y TymayehuMa oBUX ayTopa, ynyhyjyhu Ha opuriHanse XaHcinkose Gopmynaumje
Ha HEMAUYKOM je3HKy, Kao M Ha MOjeInHe IPELIKe Y SHIJIECKOM TPEeBOJly Ha KOjH Ce CaBPEMEHH
Tymauu ociawajy. OHa 3aTuM (OpMyJIMLIE CBOj€ TyMauehe U PEKOHCTpyHLIe XaHCIMKOBY
YKYNHY apryMeHTalHjy Ha HaudH KOjH HEroBy TEOPHjy YAHH KOXCPEHTHHjOM M KOjH je y
BeheM CKJIaly ¢ ’erOBUM OPUTHHATHUM TEKCTOM HEro CaBpeMeHa TyMauera.

V pany ,,My3uuka ekcupecunoct™ (Theoria, 2015, Vol. 58, broj 3, ctp. 19-41.) JIp Cama
Cpehkouh ce GaBu nuTameM NepHHHCAba My3UUYKE EKCIPECHBHOCTH, TOjaBe O KOjoj ce
MHOTO MHKCAJIO y CAaBPEMEHOj ecTeTULH My3uke. OHa MpHKasyje HEKOJIUKO HajromyiapHHjuX
CTaHOBHLITA KOja MOKyIIaBajy aa npysxe AeGUHULHjY My3uuKe eKCIIPEeCHBHOCTH. JenHa rpyna
Teopuja noucToBehyje eKCIPeCHBHOCT My3HMUKHX KOMMO3HIMja ¢ ocehamuMa KOMIO3MTOpa
KOja cy M3paXkeHa KOMMosuuujoM. Jlpyra rpyna Teopuja AeQUHHILIE eKCIPECHBHOCT MpPEKO
ocehama cnymanaua. Tpeha rpyna Teopuja TBpa# fa caM 3BYK HOCH eMOLIMOHANIHA obenexja
W THME TpyXa MY3HLH CBOJCTBO EKCMpPEeCHBHOCTH. IIpumeHoM mojMoBHe aHanuse, [lp
Cpehkoeuh nokasyje na cBaka o ToHyheHMX Teopuja caipxku 030MJbHE npobieme H
pasoTKpuBa ofHOCe Mehy nmojaBama ca KOjuMa Cy OBM €CTETHUApH MOKYILAIM Ja OUCTOBETE
My3MUKYy eKCIpecHBHOCT. Ha Taj HauMH pasjaluimaBa MOjMOBHE Be3e M3Mely pasnuuuTHX
CTaHOBHIUTA U J0Ka3yje /Ia ce eKCIPECHBHOCT HE MOXE M3je/IHAUYMTH HH C jEJIHOM OJ NojaBa
HaBelleHUX y noHyhenum neduHunMjama.

V pany ,,Reasoning of Non- and Pre-Linguistic Creatures: How Much Do the Experiments
Tell Us?* (Belgrade Philosophical Annual, 2018, Vol. 31, ctp. 115-127.) Camwa Cpehkosuh
NpHKasyje HeKOIMKO EKCTIePHMEHATa CIPOBEIEHUX Ca JKMBOTHIaMa H NPEBEPOATTHOM JIELIOM.
EKCIEpMMEHTH Cy TECTHpald CMOCOGHOCTH JIOTHYKOI 3aK/byuMBarha OBHX MpeBepOaiHuX
cy6jekara, M Ha OCHOBY JOOMjEHHX pe3yJiTaTa 3aKJbYUHJIH Jia MOjelMHE JXKUBOTHHE KOje Cy
yuecTBOBA/E Y eKCTIEpUMEHTHMA, Kao W Jela Koja joll yBeK He Biajajy je3suKoM, UMajy
CMOCOGHOCT JIOTMYKOr 3aK/byuuBarba, MM Makap CHOCOOHOCT 3aK/byuMBarba MoMohy
mucjynkruHor cunorusma. JIp Cpehkosuh nokasyje a Cy OBaKkBH 3aKJby4LH IPEYPabeHt 1
J1a joL yBEK HUje UCKIbYUYEHO AIITEPHATUBHO TyMauehe Pe3yITaTa npexo npo6abuancTuuKkor
3aKk/byunBasa. [llTaBuiue, OHa MOKa3yje Ja ABa anTepHaTUBHA OOjalllibera pe3ysiTaTta HUCY
TEOPHjCKU JOBOJBHO pa3BHjeHa a Ou Guiie mo3HaTe HUXOBE eMIHpPHjCKe MoceuLe noMohy
KOjUX OM Ce eKCIIEPUMEHTAIHO YTBPAHMIIO KOje 0Gjallbere je HCTPaBHO.

V pany ,.Bpere npucryna y HayuHom uerpaxusamwy mysuke™ (Theoria, 2019, Vol. 62, 6poj
4, ctp. 61-71) Jlp Cpehkosuh 1aje ynopenHy aHaau3y ABa HauMHa Ha KOje Cy CE Hay4Ha
cazHamwa mnosesuBana ca npobGiemuma ¢unosopuje mysuke. IIpBH NpUCTYMN, KOjU Ha3MBa
,.CMIO/bALIIUM™  TIPEy3UMa 3aKk/byuKe Hayka Kao WITO Ccy OWOJOruja, NCHUXOJNOruja u
HeypOHayKa, H NPUMelbyje HX Ha My3HKY y LeNHHH, IOKylaBajyhu fa My3uKy o0jacHH Kao
MOHOJIUTHY T0jaBy M Kao TakBy je ykiomu y Beh moctojeha HayuHa oGjawimera. Jpyrum
peunMa, OBaj MPUCTYN ce GaBH MY3HKOM ,,011 CIIOJba™ 3aTO IUTO ce He yAyOibyje y HCIHTHBAbE
came My3uke, Beh je TpeTpa Kao /1e0 LKpe U OMIITHje TeopHuje O QYHKUMOHHCabY JbyACKOT
yma, He 3amaseliu y NoTeHLHMjaHe CrelM(UUHOCTH  CaMe MY3MKE. 3a OBY BPCTY IPHCTYyMa
Cama Cpehkoeuh nokasyje 1a Boau Ka M0jeJHOCTAaB/bEHUM 00jallbelhHMa KOja H30CTaBIbajy
MHore pasznuuute akrtope yHyTap (eHomeHa Mysuke. Jpyru NpHCTyN ayTopka HasuBa
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L. yHyTpauimbumM® 360r TOra WITO eMIHPU|CKH MCHHUTYje pa3jiMuMTe MY3HYKE acreKkTe H
cnetupUHOCTH. 3a 0Baj MPUCTYI OHA IOKa3yje a UCIUTYje My3uKy y3umajyhiu y 003up meHy
KOMIJIEKCHOCT M MpY’Ka JeTajbHija objalumbera 0 MojeAMHUM acrekTumMa Oe3 npeTeHsuja Ha
jeaHonoTe3HO objallberbe YUNTABOT (heHoMeHa My3uke. ako cy HayuHa MCTPaKUBAba My3HKe
YOMIITE jouI YBEK Y 3a4eTKy, 11a CAMUM THM HeMa pa3paljeHHX HayuHHX TEOpHja O My3HLH, Y
paly je mnokasaHo Ja YHyTpalllbi MPHCTYn uma Behe u3riefe fa MOHYIH MOTIYHHMjA
objalrberba 0 PasIMYUTHM aCMeKTHMA My3HKe OJ1 CIOJbAllHEr MPUCTYNA.

Penensupanu pajoBH y 300pHHIHMA

V TekeTty ,,Empirical Musicology vs. Mathematical Harmony: Two Images of Music That
Modified the Music* (Music/Image: Transpositions, Translations, Transformatins...,
Belgrade, 2018, pp. 240-249.), [lp Cawa Cpelixopuh ananu3upa Jpa pa3jiMuuTa NpUCTyNa
u3yuaBamy My3uke y AHTHUKOj ['pUKOj Koja ce 3acHMBajy Ha Pa3NMYUTHM OHTOJNOLIKAM H
METO/I0IOLIKHM YBepewuma. Ha OCHOBY JieTajbHe aHanu3e, ayTopka nokasyje Ha KOju HauiH
Cy PasIMUYMTH MPHUCTYNH H3yyaBaky JOBENH [0 Pa3IHYMTHX MEPera TOHATHUX OJHOCA H JI0
PasIMYMTHX 3aKJbyyaKa O My3UUKHM OJIHOCHMA.

V Tekcty ., TeopHjcko-mpakTHYHA MOJEMHKA y ecTeTHHH My3uke“ (Medunarodna
filozofska skola Felix Romuliana: zbornik radova 2007-2015, Zajecar, pp. 578-590.), Jlp
Cpehkosuh npukasyje ABOCTPYKH CyKOO MHILIbEHA KOjH j€ NOBEO JIO 3aCHUBAbA ECTETUKE
My3HKe Kao 3ace0He AMCLMUIUTHHE, jeflaH Y TEOPETHCaY O CBPCH U 3HAUEHY My3HKe, a ApYrH
yHyTap came My3uuke rpakce, usmely noGopHuka anconmyTHe M MoGOpPHHMKA MPOrpaMcke
My3uKke. V TeKCTy ce Mokasyje a MCTa pasuilaera y MPUCTYMy MY3HIH MOCTOje U Y
CaBpEMEHO] eCTETHIIH My3HKe, U ayTopka ckpehe naxiby Ha 3aHeMapeHu acreKT pacnpase, o
PasIMYMTHM HAYMHUMA yIOTpeOe My3HKe HaCyNpoT Pasnhukama y camoj My3HLH.

JIoKkTOpCKa AHCepPTANHja

V CcBOjOj JIOKTOPCKO] AMCEPTaLHju 104 HacioBoM Mysnka uzmehy ¢puiosopuje u nayke:
NPHMEH/bHBOCT pe3yJTaTa HAYYHHX HCTpakMBama y ¢uinozoduju mysuke (Music
between philosophy and science: The applicability of scientific results to the philosophy
of music), /Ip CpelikoBuh aje opurMHanan A0NPUHOC y MPEACTaB/batby MOJEIa METoa 3a
MOBE3UBAILE YNABEHUX JUCUMIUIMHA (UI030(CKE €CTETHKE MY3MKE M KOTHHUTHBHE
ueyponayke. Jlucepraumja Takohje CaapkKM HCMMTHBAaWmE HMMIUIMKALMja  HAy4HMX
eKCcriepuMeHara PeJIeBaHTHHX 3a MUTaba O My3MYKOM 3HAUY€HY, BPEAHOCTH, Ka0 U O OJHOCY
My3MKe M emouMja. Y JMCepTaluji ayTopka fokasyje ja Mako ce (uno30(cku u.HayuHH
npucTyn He GaBe MCTHM acleKTMMa My3MKE M HEMajy 3aje/IHMYKH UMb HCTPAKHUBAMDGA,
3aKJbyHlM M TBPAE OBE ABE OONACTH CE MOTY OBECTH y MehyCOOHY Besy, LUTO ce y Te3u
rokasyje Ha NMpUMepy BHLIC KOHKPETHHX Tema y (unosoduju Mysuke. Ocum mokymaja aa
pacBeTiiu oaHoc uamely HayuHor M duaosodekor npuctyna mysuuu, Cama Cpehkosuh y
JMCEpTALMjM UCTIUTYje M aieKBAaTHOCT METOJa KOojuMa Cy BONWEHM JIOTajiallibh MOKyIlaju
MOBe3KBaba OBMX 00JACTH M apryMEHTOBAHO MOKasyje [a Cy MPEeTXOIHHM CTaBOBH OMIM
He3aCHOBaHH. Y JIMCEPTALMjH NPUKa3y]je COMCTBEHH MPUCTY HAy4HOM MCTPKUBAILY MY3HKE
KOjM HMMa 3a IMJb Ja Cy36mje 1Be Mel)yCoGHO CympoTCTaB/beHe eKCTPEMHE TeHIEHLHje KOje
npeosnalyjy y /0CaJallbOj JIHTEPAaTypH: Ha jEHOM €KCTPEMY, HEKDUTHUKO CBOhere
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(U030 CKUX MUTaba O My3HILHM Ha IUTakba ICHXOJIOTHjE M EBOJTY THBHE TEOPH]E, U, Ha IPYroM
eKCTpeMy, He3aCHOBaHO oA0aliiBambe MOryHOCTH HayKe J1a IPY’KH pejieBaHTHA U 3aHMMIbHBA
ofjalimerba HEKMX acriekata Mysuke. Ha OCHOBY NeTa/bHMX aHaIM3a HEYPOKOTHHTHBHHX
excriepuMenara o My3uuy, Cama CpehkoBuh moxasyje fa HayyHH METOM MpYkajy 3HauajaH
jonpuHoc  duiozodckoM  pasmarpary M yOeUBMBO  [OKasyje  HEOMXOIHOCT
WHTEPAMCUMIUIAHAPHOT MPHUCTYNa MCTPaXUBaMbY 3a Ja/bi pa3Boj (uaozodcke ecreTuke.
Tlucepraumja Ip Cpehkouh npencTaBiba NpBy CHCTEMaTHUYHY aHAIM3y HAayYHHX pE3ysiTara
KOjH Ce MOTY JIOBECTH Y Be3y C (UI030(CKOM ECTETHKOM MYy3HKe.

KpanTudukauuja pagosa je BHbHBA U3 6Gubanorpaduje:
Padosu y nHayuonannom vaconucy meljynapoonoz suauaja (M24)

Sreckovié¢ Sanja. (2019) Vrste pristupa u nauénom istrazivanju muzike. Theoria, Beograd,
62(4), pp. ISSN 0351-2274 doi: 10.2298/THEO1904061S

Sreckovié Sanja-. (2018) Reasoning of Non- and Pre-Linguistic Creatures: How Much Do the
Experiments Tell Us?. Belgrade Philosophical Annual, Beograd, 31/2018, pp. 115-127. ISSN
0353-3891 doi: 10.5937/BPA1831115S

Sreckovi¢ Sanja. (2015) Muzitka ekspresivnost, Theoria, Beograd, 58(3), pp. 19-41. ISSN
0351-2274 doi: 10.2298/THEO1503021S

Sreckovié Sanja. (2014) Eduard Hanslick’s Formalism and His Most Influential Contemporary
Critics. Belgrade Philosophical Annual, Beograd, 27/2014, pp. 113-135. ISSN 0353-3891
doi:10.5937/BPA1427113S

Caonwimersa ca mehynapoonoz ckyna wimamnana y yenunu (M33)

Sreckovi¢ Sanja. (2016) Empirical Musicology vs. Mathematical Harmony: Two Images of
Music That Modified the Music. Music/Image: Transpositions, Translations,
Transformatins..., Belgrade, 2018, pp. 240-249. ISBN 978-86-88619-99-8

Sreckovi¢ Sanja. (2015) Teorijsko-prakti¢na polemika u estetici muzike [Theoretical and
practical controversy in the aesthetics of music]. Medunarodna filozofska Skola Felix
Romuliana: zbornik radova 2007-2015 [International School of Philosophy Felix Romuliana:
Collection of Works 2007-2015], ZajeZar, pp. 578-590. ISBN 978-86-88123-52-5

Caonwmerba ca mehynapoonoz ckyna wimamnana y uzeody (M34)

Sreckovi¢ Sanja. (2019) Psychological Research and Philosophical Debates on Musical
Meaning. Psychology and Music: Interdisciplinary Encounters, Belgrade, October 2019., pp.
234-236. ISBN 978-86-81340-14-1
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Sreckovi¢ Sanja. (2018) Contextuality of Musicology and Interdisciplinary Challenges,
Humanities. Contextuality of Musicology — What, How, Why and Because, XIV. International
Conference of the Department of Musicology, Faculty of Music, University of Arts in Belgrade,
October 2018, pp. 70-71. ISBN 978-86-81340-03-5

Sre¢kovi¢ Sanja. (2016) Understanding Music Through Pictures. Transpositions:

Music/Image, XIII. International Conference of the Department of Musicology, Faculty of
Music, University of Arts in Belgrade, October 2016, pp. 76-7. ISBN 978-86-88619-76-9

3ak/pyyaK

Ha ocHoBy nperxoanor u3semraja BuaH ce aa ce JIp Cama Cpehkouh 6aBu
HCTPA)KABAYKHM PaJoM y 00.1aCTH ecTeTHKe, PHI030()Hje My3HKe H METOI0JIOTHje
HAYKe HA M3y3eTHO BHCOKOM HHBOY. Ha HOB H OpHIrHHA/IAH HAYHH NOBE3yje NOMEHyTe
¢duno3odeke 06JaCTH €a eKCNIEPHMEHTAJTHEM HCTPAKHBAKLHMA KO0ja 10/1a3€ H3
ncuxoJioruje u Heyposoruje. OdjaBuia je HMnpecuBan 6poj paaoBa H yuecTBoBaJa y
BeJnKoM 0pojy mehynapoanux u fomahux xondepennnja. Umajyhn y Buay meny
J0CANALILY HAYYHOHCTPAKHBAYKY AKTHBHOCT, KA0 H KBAHTHTATHBHY H
KBAJHTATHBHY OllEHY HeHHX pajoBa, KoMucuja 3ak/bydyje 1a KAaHAHJAATKHIbA

32/10B0/bABA CBE YCJIOBE 32 CTHI A€ HAYYHOT 3Baba H €A 3a10BO/bCTBOM MpeIaxe 1a
ce ap Cama Cpehkouh nzabepe y 3same HAYUHH CAPAJTHUK.

V¥ Beorpany, 15.01.2020.
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Hay4YHH CapajHHK

UncruTyTa 32 Qunosodujy U ApyIITBEHY TEOPHjY




